Based on material by Gretchen Polnac, Austin, TX and Becci McDaniels, Berlin, Germany

ANALYZING SETTING
Setting is:

· the physical sensuous world of the work

· the time in which the action of the work takes place

· the social environment of the characters—manners, customs, and moral values that govern their society

· the mood or atmosphere—the emotional effect of setting
Questions about Place: 

· Where does the action take place? On what planet, in what country, or locale? 

· What sensuous qualities does the author give to setting? What does it look like, sound like, smell like, feel like? 

· What dominant impression do you receive about the setting, and what caused it? 

· What relationship does place have to character and theme? 

· In what ways does the physical, or external, setting correspond to or contrast with the psychological, or internal, landscape? 

· How might setting function symbolically? 
Questions about Time: Three kinds of time occur in fiction

· In what historical period does the action take place and how does the period interact with plot? 

· How does time period influence the characters? How are they affected by historical events and/or values? 

· How is time period related to theme? How do the author’s concerns reflect the concerns of that period? 

· How long does it take for the action to occur? How does the author use time as a thematic and structuring device? 

· How slowly or quickly do characters perceive the passage of time? Do characters’ perceptions of time reveal internal conflicts and attitudes? 
Defining Atmosphere: 

Atmosphere refers to the emotional reaction that we and usually the characters have to the setting of the work. Sometimes the atmosphere is difficult to define, but it is often found or felt in the sensuous quality of the setting.
Additional Strategies for Analyzing Setting: Highlight the most extensive or important descriptions of physical place. Underline the most telling words and phrases.
1. Notice the details about physical locales, such as houses, rooms, and outdoor areas.

2. Explain the relationship of one or more of the main characters to the physical place. Explain the influence that place exerts on the characters.

3. Arrange the main events in chronological order. Indicate when each major event occurs.

4. Mark passages where a character's emotional state affects the way the passage of time is presented to us.

5. List historical and factual circumstances and/or characters that occur in the work. Explain their importance and their relationship with themes and characters in the book.

6. List the patterns of behavior that characterize the social environment of the work.

7. Mark the scenes in which the author or characters express approval or disapproval of these patterns of behavior.

8. Explain the influence one or more of these patterns have on a character or characters.

9. Mark sections that contribute to atmosphere. Underline key words and phrases.

10. List the traits of the atmosphere.
ANALYZING PLOT AND STRUCTURE

Freytag’s Pyramid: The Elements of Plot

· Status Quo: the introduction of setting, characters, and conflict at the beginning of a work

· Rising Action: The events that complicate or intensify the conflict

· Climax: The point of greatest tension or the turning point, after which the ending has a feeling of inevitability

· Resolution: Where conflicts may or may not be resolved

Probably the most revealing question you can ask about a work of literature is:  What conflicts does it dramatize?

Questions about Conflict:
· What conflicts does the work dramatize?

· What is the main conflict? What are the minor conflicts?

· How are all the conflicts related?

· What causes the conflicts?

· Which conflicts are external and which are internal?

· Who is the protagonist?

· What qualities or values does the author associate with each side of the conflict?

· Where does the climax occur? Why?

· How is the main conflict resolved? Which conflicts go unresolved? Why?

Additional Strategies for Thinking about Plot:

1. List the qualities of the protagonist(s) and antagonist(s).

2. On one side of a piece of paper, list the external conflicts of the work. On the other side, list the internal conflicts. Draw a line between the external and internal conflicts that seem related.

3. List the key conflicts. For each conflict, list the ways in which the conflict has been resolved, if it has. Mark the conflicts that are left unresolved.

4. List the major structural units of the work (chapters, scenes, parts). Summarize what happens in each part. What relationship do the actions or conflicts have to the structure?

5. Are certain episodes narrated out of chronological order? What is the effect of the arrangements of episodes?

6. Are certain situations repeated? If so, what do you make of the repetitions?

7. Describe the qualities that make the situation at the beginning unstable. Describe the qualities that make the conclusion stable, if in fact it is stable.

8. List the causes of the unstable situations at the beginning and throughout the work

Questions Concerning Narrative Pace: Every story is told at a certain pace with variations in speed. When the unfolding of quick or violent action is important, the narrator may use action verbs rather than verbs of being to create the effect of headlong speed. However, in novels of ideas or manners, where extended discussions of ideas by characters or by the narrator results in little action, the narrative pace slows down. 

1. How does the writer hold our attention?

2. How are suspense and/or excitement produced to move plot forward?

3. What is the cause/effect nature of storytelling (paying attention to exposition, conflict, denouement)

4. How is the story told in time?

5. What variations in amount of outward and inward knowledge occur?

6. How does point of view help emphasize the narrator's or character’s development from innocence to awareness

7. Is the narrative flow interrupted (perhaps by dialogue, flashback, digression, etc?)

8. A vocabulary for discussing “narrative pace” in a literary piece might be similar to one discussing music (tempo, cadence, staccato, emotional pitch, dynamic, etc.)

ANALYZING CHARACTER

Basic Terms:

Direct Characterization: The author tells what the characters are like. 

Indirect Characterization: The author shows, rather than tells, what a character is like through 

· external details, such as dress, bearing, looks

· a character’s thoughts, deed, speech

· what characters say about one another

Static characters remain the same throughout the work

Dynamic characters change in some way, typically grow in understanding

Epiphany: the climax of this growth, a sudden revelation of truth experienced by a character

Review Chapter 3 in the Perrine Literature book for definitions of the terms in the following questions.

1. Are they flat, round, static, or dynamic?

2. If they change, how and why do they change?

3. What steps do they go through to change?

4. What events or moments or self-revelation produces these changes?

5. Does what they learn help or hinder them?

6. What problems do they have?

7. How do they attempt to solve those problems?

8. What types or stock characters do they represent? (ex: repressed housewife, mad scientist)

9. If the characters are complex, what makes them complex?

10. Do they have traits that contradict one another and therefore cause internal conflicts?

11. Do they experience epiphanies? When? Why?

12. What does the epiphany reveal to the character and to us?

13. How does one character relate to others in the novel?

14. Do they have speech mannerisms, gestures, or modes of dress that reveal their inner selves?

15. Comment on the emotional state of the characters.

Keep in mind…the conflicts created through the plot directly affect character development.

POINT OF VIEW
First Person: Because the first person narrator understands other characters only by interpreting what other characters say and do and cannot enter the minds of the other characters, s/he is unable to grasp their inner thoughts. Consequently, the reader must determine whether the narrator’s perspective is trustworthy or not. 

It is essential to determine if a first person narrator is a reliable observer of the world about him/her! 

Questions about First Person Point of View:

· Does the narrator have biases which may color his/her perceptions of other characters and make his/her conclusions inaccurate??

· Do you need to question the validity and accuracy of the narrator’s opinions? Why?
· Does limited sensitivity, knowledge, or powers of language limit the narrator’s ability to tell the story accurately?

· Is there a discrepancy between what the narrator thinks is happening and what you, the reader, understand? First person offers excellent opportunities for dramatic irony. Often the heart of the story may lie in the difference between what the narrator perceives and what the reader perceives.

· Does the narrator represent the author’s perspective or contradict it? First person offers no opportunity for direct interpretation by the author and the presence of irony will undercut the narrator’s story. Consequently, identifying the narrator’s attitude with the author’s must be undertaken with extreme caution.

· Are there shifts in point of view? A change in narrator changes the biases through which the story is told. If narrators change, consider what the purposes of the author might be.
Qualities of Omniscient Point of View: 

· The narrator knows all about the characters, externally and internally. 

· The narrator may comment on events and characters, explaining their significance to the reader.

· The narrator may offer multiple perspectives on the same event.

· Most flexible and permits the widest scope. Used skillfully, the author can achieve simultaneous breadth and depth.

· Also the most subject to abuse. Continually shifting viewpoint may cause a breakdown in coherence or unity. 

· The narrator may shift focus from a close view to a larger perspective
Qualities of Limited 3rd Person Point of View: 

· Story portrayed through eyes of one character

· A sense of distance from other characters

· Approximates conditions of life in that only one character’s thoughts are known.

· Story more unified in this point of view.
Qualities of Objective Point of View

· Readers not directly influenced by author’s statements.
· Reader’s perceptions influenced subtly through author’s selection of detail.
· Allows readers to make inferences through observing dialogue and external action. 
ANALYZING SYMBOLISM

Symbolism: A symbol is an object, place, name, character, or event that, by virtue of the associations we make as readers, represents something more or something other than itself. 

Consider the following: 

· Symbols are built on individual, cultural, or archetypal associations we make as readers. 

· Neither writer nor reader is in control of these associations. We acquire the associations all through our life, and usually without being aware that we are acquiring them. 
· While a writer may intend to express certain meanings, the meaning he or she expresses will exceed what was consciously intended. Literature is rich and has lasting value because of its surplus meaning, the many layers of meaning it can convey to varied readers
· The meaning of a literary symbol must be established and supported by the entire context of the story. The story itself must furnish a clue that a detail is to be taken symbolically.  In the absence of such signals, we should be reluctant to identify an idea as symbolical.

· Symbols nearly always signal their existence by emphasis, repetition, or position. 

· A symbol may have more than one meaning.  It may suggest a cluster of meanings.  At its most effective a symbol is like a many-faceted jewel:  it flashes different colors when turned in the light.   This is not to say that it can mean anything we want

· When it is used effectively in a work of fiction, a symbol deepens the thematic resonance and involves the reader more deeply in the discovering and making of meanings. 

Questions about Symbolism

1. Begin with a story's title. Are there images that repeat, refer to, or echo the title?

2. Do characters’ names have significance beyond the literal? For example, they might be biblical or the name itself might reveal something about what that character represents.

3. Do characters seem to represent a type or group who hold similar characteristics? Do some characters fall into character archetypal patterns, such as the evil character with the ultimately good heart or the temptress archetype? 

4. Consider common archetypal symbols: light and dark, fire and ice, natural vs. mechanistic world, haven vs. wilderness, the underworld, water vs. desert, heaven vs. hell, crossroads, mazes, towers, fog, weather, colors, seasons, wounds or illness, etc. (Refer to Archetype Handout)
5. Are places used symbolically? What values seem associated with a particular setting? They could stand for certain values or ideals those who live there hold, or conversely, could represent behaviors the author wants to criticize. 
6. Do you notice the use of motif, recurring words, images, or other patterns that take on symbolic weight through repetition? What might they symbolize? 
7. What objects seems to carry extra weight or significance beyond the literal? What associations do you ascribe to those objects and what might those associations 
8. What events seem to carry the most significance? What larger significance beyond the event itself might it represent?

ANALYZING THEME

The Key Questions:

· What is the subject? (That is, what is the work about?)

· Then, what is the theme? (That is, what does the work say about the subject?)

· And finally, in what direct and indirect ways does the work communicate the theme(s)?
Human Nature: 

· What image of humankind emerges from the work? Are people, for example, generally good; deeply flawed?
The Nature of Society: 

· Does the author portray a particular society or social scheme as life-enhancing or life-destroying? 

· Are characters we care about in conflict with their society? 

· If so, in what ways do they conflict with that society? 

· Do these characters want to escape from it? 

· What causes and perpetuates this society?

· If the society is flawed, how is it flawed?
Human Freedom: 

· What control over their lives do the characters have?

· Do they make choices in complete freedom? 

· Are they driven by forces beyond their control? 

· Does Providence or some grand scheme govern history, or is history simply random and arbitrary?
Ethics: 

· What are the moral conflicts in the work? 

· Are they clear cut or ambiguous? That is, is it clear to us what is right and what exactly is wrong? 

· When moral conflicts are ambiguous in a work, right often opposes right, not wrong. (Don't forget to examine these issues from the perspective of every character.) 

· What rights are in opposition to one another? If right opposes wrong, does right win in the end? To what extent are characters to blame for their actions?
Look for a Moral Center:

· Does the author vest one character with right action and right thought? (That is, what the author seems to think is the right action and the right thought). 

· Is there one character who seems clearly good and who often serves to judge the other character?
Additional Strategies to Develop a Thematic Statement:

1. List the subject or subjects for the work. For each subject, see if you can state a theme in a complete sentence. Put a check next to the ones that seem most important.

2. Explain how the title, subtitle, epigraph, chapter, titles, and names of characters may be related to theme.

3. Describe the work's depiction of human behavior.

4. Describe the work's depiction of society. Explain the representation of social ills and how they might be corrected or addressed.

5. List the moral issues raised by the work.

6. Name the character who is the moral center of the work. List his or her traits that support your choice.

7. Mark statements by the author or characters that seem to state or imply themes.

8. Does the theme of the work reinforce values you hold, or does it to some degree challenge them?

